
Ronda-the Spinning World  

Explore new sound worlds created with new instruments within a large chamber work. Create your own home-
made instruments, and music to play on them.  
 
Composer information:  

Liza Lim (1966—Present)  
 
Date of composition: 2016  

Instrumentation: violin, viola, cello, double bass, percussion, harp, trumpet, trombone, French horn; NOTE: 

performers also play “plásticas sonoras” (sound sculptures) – new instruments created by Walter Smetak; the 

score notes that these can be substituted with other home-built instruments  

Performers: ELISON Ensemble  

Duration: 18.00  

 

Background Information 

This work was commissioned as part of Re-Inventing Smetak, a joint project of DAAD Artists-in-Berlin Program, 

Ensemble Modern and Goethe-Institutes São Paulo, Rio de Janeiro and Salvador/Bahia. 

Walter Smetak (1913-1984) was born in Zurich of Czech heritage, and migrated to Brazil in 1937. He was a 

visionary cellist, composer, philosopher, and prolific inventor of instruments that created unconventional 

musical sounds. He believed in the mystical powers of sound and music, and he was deeply involved in the 

Brazilian music scene of the 1960s and 1970s.  

Click here for an article about the extraordinary work of Smetak and his “mystical instruments” 

 

Liza Lim was inspired by Smetak and his instruments in creating Ronda-the Spinning World. 

Click here for a link to a Program Note written by the composer. She explains in detail the unusual background 

to the composition of this piece. 

Click here for a link to the score, plus performer instructions, stage lay-out, and other information. 

 

Here is a quote from the website of ELISION Ensemble: ELISION has been celebrated for its unique 

instrumentarium, close and long-term artistic relationships with composers, its virtuosity, and the ability and 

deep commitment of its musicians to renegotiate and re-invent performance practice and technique... They 

have commissioned over 200 new works. 

Suggested Listening Activities for VCE Music Style and Composition 

https://www.australianmusiccentre.com.au/artist/lim-liza
http://www.elision.org.au/
https://www.musicworks.ca/featured-article/featured-article/mystical-instruments-walter-smetak
https://limprogrammenotes.wordpress.com/2016/12/26/ronda-the-spinning-world-2017/
https://issuu.com/casaricordi/docs/lim_rondathespinningworld_00_score_


Suggested Listening Activities for VCE Music Style and Composition 

Activities 

Explore the background information provided to learn about the unusual instruments and perfor-

mance approaches you will meet in this work. 

The final section of the work prominently features “plásticas sonoras” including “violin-like” instru-

ments played by the violinist and violist, a “harp-like” instrument (including a bicycle wheel) played by 

the harpist, and a “horn-like” instrument (called Piston Cretino) played by the trumpeter and the 

French Horn player.  

 

Watch 36.37 – 44.20 of the video now. While you are watching, jot down words you might use to de-

scribe the tone colours of these new instruments. At the end, compare your lists of words with others 

in your class. 

The brass players take their Piston Cretino instruments on a walk around the auditorium, and move 

around the stage “zapping” people and things with the sound from their hose-pipe instruments. They 

alter the sound by holding the end of the funnel to their chests. They look like they are having fun! 

 

Discuss your responses to this with the class. Having read about Smetak in Brazil, and the long tradi-

tion of lively, exuberant Brazilian street music (and home-made instruments), how do you think Liza 

Lim might have been influenced in creating this part of her work?  

This work uses a mixture of conventional Western orchestral instruments, and instruments that apply 

similar sound production techniques (bowing strings, plucking strings, blowing through tubes) to new 

sound sources, and new techniques.        
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Creative Responses 

Home-made instruments workshop: 

Closely examine the instruments that are played by members of your class; explore how sound is actually 

created in these instruments. 

Discuss/design/create simple instruments from “found objects” and materials found in your home, com-

munity or school that use similar methods of sound production, but using different materials and de-

signs; experiment with the new tone-colours created; consider the visual aspect of your instrument (as 

Smetak did), creating an object that is interesting and engaging to look at, as well as listen to. 

Play a piece of music you usually play on your “conventional” instrument (eg: guitar, trumpet, violin) on 

your new “unconventional” instrument; you might need to modify the music to accommodate differ-

ent pitch ranges; explore the new tone colours, expressive possibilities, dynamic range, articulation 

possibilities of your new instrument; have a “show and tell” session where you each introduce your 

new instrument to the class, showing them the new sounds and new playing techniques you have dis-

covered. 

Create and perform new musical works for your new instrument, exploiting its distinctive sound qualities 

and characteristics. 

Now you have an ensemble of new instruments. What happens when you put them together?  

 

Through structured improvisation, create a new, short ensemble work for your instruments.  

For musical inspiration you might like to continue themes of circles and rotation explored in Ronda, or 

explore lively Brazilian street music (such as the Samba schools in Rio de Janeiro).  

Explore the sound-worlds that can be created with the different tone colours available in your instru-

mentation. Explore the balance of dynamics between the instruments when playing together – some 

instruments might only produce very quiet sounds (like the bowed instruments in Ronda), and 

some might be more suited to loud, outdoor music (like the Piston Cretoni). Explore different 

articulation – in ensemble, and in solos.  

Try adding voices into the mix. 

Try adding “conventional” instruments into the mix. 

Explore the interactions of tone colours, and the roles played by instruments, creating different 

textures within your piece (eg: sparse, dense, shimmering pads of sound, multi-layered, 

stabbing chords, melody and accompaniment, block chords, imitation, rhythmic unison)  

 

Create a graphic score to document your new work.  
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Further Explorations 

Explore the work of some Australian composers who have created new instruments:  

Linsey Pollack https://www.linseypollak.com/ 

Jon Rose http://www.jonroseweb.com/ 

Michael Atherton http://michaelatherton.net/ 

Percy Grainger – a story about his “free music machines” https://www.abc.net.au/news/2016-

10-16/exhibition-of-giant-1950s-music-machines-opens-in-melbourne/7929402 

 

 

This listening resource has been developed by; 

Jeannie Marsh – Music Teacher, Singer, Community Arts Leader 

https://www.linseypollak.com/
http://www.jonroseweb.com/
http://michaelatherton.net/
https://www.abc.net.au/news/2016-10-16/exhibition-of-giant-1950s-music-machines-opens-in-melbourne/7929402
https://www.abc.net.au/news/2016-10-16/exhibition-of-giant-1950s-music-machines-opens-in-melbourne/7929402

