
Echoes and Lines 

Composer: Lachlan Skipworth (b. 1982)  

Click here and here for more information about Skipworth.  

Date of composition: 2016 

Instrumentation: wind quintet (flute, clarinet, oboe, French Horn, bassoon)  

Performers: Arcadia Winds 

Duration: 6.30 

Background Information 

This work consists of 9 short sections, each with a descriptive title/performance instruction provided by the composer: 

1. Mysteriously 

2. Very energetic 

3. March-like 

4. Four Against Three 

5. Abstract 

6. Mechanically 

7. Pressing 

8. Smoothly 

9. Reminiscent 

Activities 

Listen to the whole work, pen in hand. 

When you think we have started a new section, make a note of the time. Some of the sections are very short, for ex-

ample Section 5 is less than 20 seconds (9.41 – 9.59).  Also, Section 8 flows into Section 9 (at 12.04) without a clear 

break.  

If you did not find 9 sections, listen again. The titles/performance instructions of the sections provide clues to their 

distinctive musical characteristics.   

Compare notes in the class, and decide on a final version of the timing (ie: the start and end) of each of the 9 sections.  

 

 

Some suggestions for your explorations: how is the title/performance instruction of each section reflected in the use 

of compositional devices and music elements? Does a section have a distinctive rhythmic or melodic feature?  

 

 

Suggested Listening Activities for VCE Music Style and Composition 

Divide into groups. Each group chooses 2-3 sections to explore in detail. 

http://www.australianmusiccentre.com.au/artist/skipworth-lachlan
http://www.lachlanskipworth.com/
http://www.facebook.com/arcadiawinds/


Suggested Listening Activities for VCE Music Style and Composition 

Echoes and Lines continued... 

Is there a repeated accompaniment figure used? Does one instrument play a dominant role, or are all instruments 

equally prominent, or do roles change within a section? Is the texture within a section simple or complex? Is there 

prominent use of particular dynamics or articulation within a section? 

Now come together to share your findings. 

 

 

 

 

 

Creative responses 

 

After looking at each section in detail, discuss the effect of the whole work.  For example: how do 

you think the title of the work - Echoes and Lines - relates to the music? Do some sections seem to 

explore “echoes and lines” more than others? How is contrast achieved between sections? How is 

unity achieved within the whole work, given that there are so many contrasting sections and ideas?  

Create your own composition: 6.30 minutes duration, nine short sections, five sound sources.  

Choose whatever instrumentation you wish – sound sources could include voices (with lyrics), 

or digital, folk, classical, contemporary, non-Western, found-object instruments. Any musical 

style. Follow Skipworth’s approach of creating musical contrasts between the sections, and 

write titles/performance instructions to clarify these contrasts. Experiment with the form/

structure of your work – try putting the sections in a different order. 

This listening resource has been developed by; 

Jeannie Marsh – Music Teacher, Singer, Community Arts Leader 

Record or perform the work for the class.  

Many composers are commissioned by music ensembles to create music within specified guidelines (eg: duration, 

instrumentation, mood). Discuss what you discovered during your composition project – did you find it stimulating or 

restricting to create a work within the strict parameters provided?  

Further Exploration 

Skipworth’s music expresses “both exquisite delicacy and tremendous power” (Limelight magazine). 

Discuss this statement in light of Echoes and Lines. Provide examples from different sections of the work to 

support your claims. Listen to other music by Skipworth (refer to websites provided), especially his orchestral 

music. Expand your discussion of the Limelight quote by referring to some of his other works.  


