
Hellfire 

Composer: Mark Holdsworth (b.1990) 

Click here and here for more information about Mark Holdsworth 

Date of composition: 2018 

Instrumentation: wind quintet (flute, clarinet, oboe, French Horn, bassoon)  

Performers: Arcadia Winds 

Duration: 6.28 

Background Information 

Young Perth-based composer Holdsworth won the inaugural Arcadia Winds 2018 Composition Prize for Hellfire. As 

part of his prize, he was flown to Melbourne for workshops with the musicians, followed by the world premiere  

performance by Arcadia Winds at MRC in their program of Australian music for wind quintet – Australiana. 

Activities 

This piece of music has a title that immediately suggests powerful images, sounds, and emotions. Perhaps the title 
takes your mind to Christian or Islamic writings or artworks, stories from mythology, or the terrifying bushfires that are 
a part of Australian life.     

The composer has written that his “output is often governed by a strong sense of narrative and program...” 

 

 

 

In your response, you might want to consider the following: 

• “Warning sirens” effects 

• Driving accompaniment figures 

• Tempo and rhythm 

• Interplay between instruments, and changing roles in the texture 

• Build-up of tension 

• Extreme registers of instruments, and use of tone colour 

• Contrasting approaches to melody within the work 

• Creating an exciting “finale” at the end of the work 

 

 

Suggested Listening Activities for VCE Music Style and Composition 

How does Holdsworth evoke “hellfire” in this work? Refer to specific musical examples to support your claims.  

http://www.markholdsworth.com/bio
https://www.cutcommonmag.com/composer-mark-holdsworth-on-his-residency-with-a-major-australian-orchestra/
http://www.facebook.com/arcadiawinds/


Suggested Listening Activities for VCE Music Style and Composition 

Hellfire continued... 

 

 

 

 

 

Further Explorations 

The Arcadia Winds Composition Prize is curated by the young Australian wind ensemble Arcadia Winds, whose desire 
to promote Australian music has led them to commission works by composers such as Elliott Gyger, Natalie Williams, 
Lachlan Skipworth, Kate Neal and Elizabeth Younan. 
 
Many Australian works played at MRC are also the result of ensembles and soloists commissioning composers to  
create works for them. 

 

 

Create your own short piece of “hellfire” music. Any musical style, any instrumentation.  
Play it for different friends in different conditions:  
a) “hellfire” title announced b) no title announced.  

Observe the different reactions and responses.   

This listening resource has been developed by; 

Jeannie Marsh – Music Teacher, Singer, Community Arts Leader 

Why do you think soloists and ensembles would commission Australian composers to create new 
works for them?  

What sort of activities might take place in a “workshop” of a new composition, with composer and 
performers (the commissioners) working together for the first time?  

What would it mean for the career and professional development of a young composer to be given 
such an opportunity? 


